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F ORTEA: Guitar Pieces
Agustin Maruri—EMEC 062—7 1 minutes

Daniel Fortea (1878-1953) was a student of
Tarrega and one of the most important gui-
tarists in Spain in the first half of the 20th Cen
wry. He performed all over the country and
was one of the most influential guitar instruc-
tors in Madrid (Regino Sainz de la Maza was
one of his students). He was a colleague of the
great guitarists of the day, including Segovia,
Llobet, and Pujol (the booklet includes a won-
derful picture of the four of them, with the
young Segovia doing his best to adopt the pos-
ture of the long-hair intellectual, complete
with pince-nez).

As this recording demaonstrates, Fortea was
also a prolific composer. His compositions are
very similar to Tarrega’s, showing an accom-
plished mastery of what one could call the
Spanish salon style. There are some imagina-
tive textures here and there, and the melodies
are direct and well-shaped; the harmonies and
forms are pretty predictable, though. The
recording’s “authenticity” is heightened by the
fact thatr Agustin Marruri—the very fine gui-
larist here—plays on Fortea’s own 1928
Domingo Esteso instrument.

Considering the primarily historical inter-
est of the record, [ wish they had done a better
job with the booklet. The pictures are wonder
ful, but the English translation of the text bor-
ders on unreadable. The Spanish original is
fine, though, and includes much more infor-
mation than the garbled English summary.
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